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crucified to it, and it cannot harm thee.'
The love which has sweetened toil to
the compiler has made the path beauti-
ful for all who follow.

J. L. PATON.

Grammar School, Manchester.

The following corrections have been sent by
the author:

P. 25,1. 1, read gloriari.
P. 153, 1. 39, read psallendum.
P. 436, after 1.31, insert quid ergo te implicas.
P. 439, after 1. 39, insert quid prodest diu

vivere.

Arnold's New Latin Course. Parts I.
and II. By R. M. ALLARDYCE, M.A.
2 vols. Pp. 117 and 216 respectively.
Maddox Street, W.: Edward Arnold.
July, 1911. Part I., is. 6d.; Part II.,
2S. 6d.

T H E newness of this Latin course lies
in an attempt to facilitate the acquire-
ment of grammar and vocabulary. The
method, such as it is, is faultlessly
worked out and is an improvement on
older methods. But the scheme is not
the ' natural' scheme of reform-teaching.
The pupil is allowed to become fluent
with his ordinals, and there all interest
ceases for the average boy; he imme-
diately finds himself up against all the
difficulties of the old method. Eight
lessons on -us, -a, -um, -er confront him;
these terminations combined with the
verb est do not produce interesting con-
versation or lively reading-matter. After
thirty lessons the pupil has learnt the
present tense of the verb: by a brisk
application of the word to the action
he could have learnt it in two days.
Nouns and the difficulties of concord are
more readily faced, when a certain
fluency has been already acquired.
After the thirtieth lesson the method
runs easily, and, if the pupil has not
been taught to expect difficulties every-
where and to give up all hope of fluency,
he should make quick progress. The
early introduction of the Infinitive
deserves commendation.

In Part II. the subject-matter is
interesting, especially the long chapter,
which serves as a good introduction to
an ' easy' author. Wads of disconnected
sentences occupy a large place in both
books; if they served any good purpose,

one might be inclined to overlook their
dullness and inconsequence. There are
also exercises of English sentences;
these carry with them the old flavour.
If this, for example—They join battle in
a suitable place with the enemy's forces—
helped in any way the accurate learning
of Latin, its effect on the pupil's English
composition might be excused.

In both parts the type is large and
clear; the naturally-long vowels are
marked. I cannot find any misprints.

W. L. P.

Ante Limen. A new Latin book for
younger beginners, based upon Limen.
By R. H. REES, B.A., Assistant-Mis-
tress at Ladybarn House School.
One vol. Ground-plan of the forum.
Pp. 128. Albemarle Street, W.;
John Murray. July, 1911. is. 6d.

THIS new Latin book is on the right
lines. The interest of the beginner is
caught at the first lesson and held
throughout the book ; at the same time
exact grammar is being taught. We
agree with the author that, even when
an exact scheme of grammar is being
followed, words and constructions may
be introduced before their appointed
time for the purpose of increasing the
' interest' of the text; more than that,
they excite a feeling of curiosity on the
part of the pupil, which grows with each
repetition of the unexplained form, until
the time arrives for the teacher to satisfy
the curiosity of the class by dealing ex-
haustively with the grammar in ques-
tion. Verbs showing simple actions and
obvious feelings are a groundwork on
which great fluency can be built. The
Accusative Case follows to supply a
need created by the use of transitive
verbs. Need I give further examples to
show that the scheme followed is not
only logical, but also a good teaching
instrument ? More might have been
done with the Latin questions; they can
so easily be made to take the place of
the English-Latin sentence. But for
the English sentences, the course would
form a good text-book in the hands of a
competent all-Latin teacher. The Im-
perative and Optative uses of the Present
Subjunctive may well find a place at the
close of the first year's course, though
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they add considerably to the amount of
Accidence to be acquired. But the
introduction of the Indirect Statement,
simple as the pupil finds the construc-
tion, opens too wide a field of inquiry.
It may just as well be kept for the
second year, when it can be taught with
the other forms of Indirect Speech.

The text deals with Roman History,
and a classical atmosphere is created
from the beginning. The explanation
that accompanies the ground-plan of
the Forum the author has made ex-
tremely interesting by associating each

building with some legendary or his-
torical character. The matter, however,
is not sufficiently expanded, and, though
the book is an excellent handbook for
the pupil and allows scope for originality
on the part of the teacher, there are
many teachers who would not use it to
advantage without a key.

The type is not as good as it might
be, and, as the course is intended for
children of the age of twelve, the words
should be separated by wider spaces.

W. L. P.

GREEK PLAYS IN ENGLISH
PERFORMANCE OF THE

FROGS AT T H E UNIVERSITY
OF LEEDS.

GREEK comedies, and tragedies, are
now so often seen at Oxford and Cam-
bridge that they come and go without
much comment. A performance, in
English, of the Frogs at one of our
youngest universities and in the midst
of a large industrial population is
perhaps novel enough to prompt a line
or two in the Classical Review.

The play was acted, in the Hall of
the University, on Thursday, Novem-
ber 30, and Friday, December 1, of last
year. The translation used was Pro-
fessor Gilbert Murray's. There were
large audiences on both nights, drawn
not only from Leeds itself, but from
various parts of the Three Ridings.
The company, including the orchestra,
numbered one hundred. All the speak-
ing parts were taken or understudied by
actors who had read the Frogs in the
original. The play at no time ' dragged';
the attention was held from start to
finish. The literary contest, which was
considerably shortened in the acting
version, might well have been longer.
There was no sign of flagging interest
while it lasted. The two poets were
skilfully represented, and Dionysus
dropped in the end his frivolity and
chose Aeschylus with a determination
worthy of the imagined Golden Age of
Athens. The Chorus, led by an admir-
able coryphaeus, were heard and seen
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at their best when, as the Mystae with
torches aflame, they passed in the dark
through the audience up the hall, utter-
ing that great cry to Iacchus. Not
only in this scene, but throughout, the
singing was maintained at a high level.
The dancing, on the other hand, left
much to be desired. Dancing, as the
Greeks understood it, is not an art that
can be picked up at rehearsals. The
scenery, prepared locally, was good.
The TrepiaicToiwere an interesting revival,
though they would have been more
effective on a narrower stage. Great
care was bestowed on the whole pro-
duction by the stage-managers, Mr.
A. R. B. Munro and Mr. P. W. Dodd,
and by the chorus-master, Mr. T. J.
Hoggett, who conducted Sir Hubert
Parry's well-known music. The marked
educational effect on all who took part
in the performances cannot be ques-
tioned; even the dancing was less
unsatisfactory as time went on.

As already indicated, the play was
given in English. A performance in
Greek would neither have brought to
the university, nor interested when
there, those large audiences, ignorant
for the most part of Greek, which we
wished to see and did see. The trans-
lation chosen proved to have, in full,
that dramatic value which it is so hard
to gauge without an actual trial on the
stage. It played well; it did not sound
like a translation, but like an original;
it had abundance of lines and phrases
which, once heard, linger in the


